x                            EDITOR'S FOREWORD
The task of making the deletions was at once the most difficult
and the most responsible part of my work as editor. In perform-
ing it I was guided by the desire to retain intact all the essential
material and all the shades .of the author's thought. The manu-
script has been carefully gone over by Mr. Miliukov, and it has
been a source of great satisfaction to me that it has met with his
unqualified approval. The present book, therefore, is more than
a mere translation. It is an authorized abridged version of the
original, specially prepared for the American edition.
In writing this work for his compatriots, the author naturally
presupposed a certain knowledge of facts on the part of his Rus-
sian public to a degree which we have no right to expect from
our non-Russian readers. This has necessitated occasional ex-
planatory notes which I have tried to provide without intruding
too often between the author and the reader. I have tried also to
summarize in brief postscripts the development in the fields of
religion, literature, and art, respectively, during the years which
have elapsed since the publication of the last Russian edition of
Mr. Miliukov's work. Finally, I have thought it useful to attach
to each part a small selected bibliography in Western languages
for the use of those who would like to explore the subject further.
I am convinced that the publication of the American edition
of the Outline answers an acutely felt need on the part of both
students of Russian history and general readers. As a compre-
hensive survey of Russian culture, from its origins to the present,
this is the only work of its kind. While containing a wealth of
factual information, it is primarily a synthesis and an interpreta-
tion, and as such it is inevitably of a somewhat controversial na-
ture. Undoubtedly there will be some, for instance, who will not
agree with Mr. Miliukov's reading of Russia's religious history,
and in particular with his critical attitude towards the part played
by the Orthodox church in the modern period. There will be others
who probably will find that he underestimates the achievements
of Soviet literature and art. Still others, and among them many
representatives of my generation, will be inclined to put a greater
emphasis on the element of originality both in the Russian icon
painting of the later Middle Ages and the neo-classical archi-
tecture of the late eighteenth and early nineteenth centuries. To